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LEAST COMPLICATED SINGLE RELEASED

With Swamp Ophelia the tour selling out shows across the
country, and Swamp Ophelia the album selling at a very brisk pace,
Epic has released “Least Complicated” backed with an acoustic
version of “Dead Man’s Hill” as a cassette single (34T 77607). It is
believed that this is the first commercial single off the album, for
although an edited version of “Touch Me Fall” was released to radio,
there have been no reports of the song appearing in any other format
in the United States. A video for “Touch Me Fall” appeared on VH-1 in
early July, it featured footage of Amy and Emily playing their guitars
outside in front of a large white wall with assorted mirrors hung on one
side and also some claymation footage as well. “Touch Me Fall” has
been released as a two fold digipak CD single in Australia (660444 2),
with the same cover art as the U.S. promo single. It also contains
“Dead Man’s Hill” (acoustic), “Mystery” (acoustic), “I Don’t Wanna Talk
About It’, and “Closer To Fine”. “Least Complicated” has been
released as a thin jewel case CD single in Europe (660340 2), with the
same cover art as the “Touch Me Fall” CD (as well as “Touch Me Fall”
on the spine). It also contains “Dead Man’s Hill” (acoustic), “Mystery”
(acoustic), and “Kid Fears”. Surprisingly encugh, one copy of cach
import CD single found their way into the Indigo Girls bin at the Best
Buy store here in Plano, Texas for just $8.88 each, so if there is a
store near where you live you might want to check it out.
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Indigo Girls

Saturday

April 30, 1994

Earth Jam ‘94

Stone Mountain, Georgia

What can | say about Earth Jam ‘94? With the star-studded
line-up, the promise of an environmentally-friendly atmosphere and
the underpriced ticket charge (read cheap!) a good time was
guaranteed for all. Those who couldn’t attend probably missed the
show of the year.

All of the artists invoived, even the lesser-known ones, kicked
out amazing sets of music, highlighted with occasional appearances
from Amy and Emily. A scorching version of “London Calling” was
offered up from Viva La Diva, with the Girls helping out on electric
guitar (Emily) and lead vocals (Amy, with a bit of help from her cheat
notes). Kristen Hall (along with the aforementioned duo) blasted
through Neil Young’s “Southern Man”. Throughout the show, we were
fortunate enough to catch an occasional glimpse of Mary-Chapin
Carpenter, or Nanci Griffith, and, of course, A & E listening with
obvious delight to whichever artist happened to be up on the stage. It
was sincerely heartening to find out that some of my favorite acts are
liked by some of my other favorites.

As for the show, Viva La Diva was rocking - especially Cooper,
who appears to have lost virtually none of her intensity. Murray
Attaway was pleasant enough, although | knew none of the material
that was performed. Kristen Hall seemed to really prime the crowd up;
| think she has improved alot since the last time | saw her. Her set
included songs from her two previous releases, and a couple of new
ones. She was great. The real shock for me, though, was Nanci
Griffith. | had seen her only one other time, and while she was a great
performer, a little restraint was felt. Not so at this concert. With crowd
favorites such as “It's A Hard Life Wherever You Go” and “I Wish It
Would Rain” she had the crowd in the palm of her very capable hand.
She even played a request from the crowd, “Outbound Plane”. |
happened to gaze up at the sky during this number, and was treated
to the sight of a low-flying glider. Perfect timing or what? After Nanci
Griffith left the stage, | was sincerely pondering how this day could get



any better, when Jackson Browne appeared to tune his piano. Our
editor was in Heaven, and so was | when he performed an unexpected
“Your Bright Baby Blues”, and a very moving “Rock Me On The
Water”. It was really amazing. As if this wasn’t enough already, when
Mary-Chapin Carpenter took the stage, | was sure glad | had changed
my travel plans, and came to Atlanta three weeks ahead of schedule.
The crowd was already geared up from all the other musicians, and
Mary-Chapin was in top form. Included in her set was | Feel Lucky”,
“Passionate Kisses”, a beautifully acoustic “Quittin’ Time” and a new
song in the same vein as ‘| Feel Lucky”, “Shut Up And Kiss Me”. A
reprimand for “King Bubba” and his obscene remarks during Mary-
Chapin’s set; obviously this poor fool didn’t have a clue. As M.C. left
he stage, the crowd began to buzz...what wouid the indigo Giris do?
New stuff. or old, familiar stand-bys? How long would they play? The
word around town was that they were to make a “brief appearance”,
which could mean anything from one or two songs to a full set. We
waited in anticipation.

| made a mental note that since all of the Indigos guitars
(including the electric ones) were being tuned, their set would probably
not consist of a mere two or three songs. After what seemed like
forever, the Girls took the stage. The crowd roared it’s appreciation.

It was an unexpected and joyful surprise to see that the Girls
were solo; not one band member was in view. Then, launching into
“Chickenman”, they began one of the most intense sets | have ever
seen. Most of their performance consisted of new songs, from the
soon-to-be released “Swamp Ophelia”. Not only were we getting the
ultimate in Indigo shows, we were also getting a preview of things to
come. Highlights included “old” favorites, such as “Closer To Fine”
and “Galileo”, as well as a rousing version of the aforementioned
“Chickenman”.  Aithough unfamiiiar with the songs from the new
album, | realized that the Girls were certainly putting much of their
energy and emotion into this performance. “Dead Man’s Hill”, “Least
Complicated”, and “The Wood Song” were all powerfully unveiled, and
the crowd loved it. | think my favorite part of the show had to be the
Indigo’s encore, a searing rendition of the first single, “Touch Me Fall”.
Armed with their newly-acquired electric guitars, fans watched in silent
amazement as the Girls blasted their way through this haunting
rocker. | was pleasantly stunned. Finally, everyone joined the Girls on
stage for two encores, “Where Do The Children Play’ and Elvis



Costello’'s “Whats So Funny ‘Bout Peace, Love, And
Understanding?”. The mob was ecstatic. | left realizing that although
the show was to inform people about the environment, | obtained a
seriously valuable musical lesson that day. It was well received.

Karin Dalesky
Tacoma, Washington

CLASSIFIEDS

AVAILABLE NOW: Carnival of Faith, a new Chicago acoustic act,
has recently released a new CD entitied, Outside The Metro. Musical
partners, Jill and Jeff, met each other last spring at an Indigo Girls’
concert right outside of the Cabaret Metro. Carnival of Faith’s CDis
powerful and thought-provoking. If you enjoy Strange Fire , | highly
recommend this CD. If you are interested in ordering the CD, please
write to: Carnival of Faith P.O. Box 579-180 Chicago, lllinois 60657-
9180. (Submitted by Debbie Slowinski).

WANTED: 1990 Chastain Prak t-shirt with cartoon figures. Lynn
(813) 733-7488.

EXTRA: Swamp Ophelia CD in Jewel case. Debbie (708) 424-7879.

WANTED: “Least Complicated” U.S. promo CD, and “Land Of
Canaan” U.S. 45, promo photo taken from the back of Amy and Emily
walking down a dirt road with their guitars (or any other promo photo
for that matter). Also, have live tapes to trade for other live tapes,
photos, promo stuff, etc. (not for sale). Your list gets mine. Carolyn
Spidle P.O. Box 940643 Plano, Texas 75094.



Cowboy Envy
April 28, 1994
Eddie’s Attic
May 1, 1994
Inman Park

I was informed upon setting foot on Southern Soil that we would
be spending the evening with Cowboy Envy, at Eddie’s Attic. | was
pretty excited, as | would finally get to see Dede Vogt, at least in some
form. Overall, | must say that | was surprisingly impressed.

While we enjoyed our beers, the band begin to set up the stage,
complete with a small stable of stick horses. “Is this like a joke?” | had
the nerve to inquire of our editor. Her reply was not without a smile,
“naw, it’s all old cowboy-type stuff, like Tex Ritter. You'll Like it.” Il
admit, | wasn't too encouraged. Upon listening to their first song,
however, all of my fears involving as evening of bogus country twang
were rapidly diminished.

Cowboy Envy borrow heavily from the forerunners of country
music, many so old that | had never heard of them. Their approach,
though, is hardly old-fashioned. “Too Short” (a.k.a. Dede), “Buffalo
Kate” and the ever-smiling “Frenchie” include well known standards
such as the classic “Cool Water” and “Happy Trails”, along with some
lesser known tunes, such as “The Woman With The Whip” (complete
with visuals). Scattered around their set are a few originals, the best
being “The Cowboy Envy Theme Song”. | was amazed at how |
enjoyed their show, as | am not at all a country music fan. Since this
is more in the traditional vein, however, | have to admit that | was quite
taken with Cowboy Envy’s stage persona (s), their quick, fun-loving
jokes, and their obvious delight in their cowboy roles. Upon learning
of another show that was to take place at Inman Park during the street
fair that weekend, | geared up for yet another rip-roarin’ good time. |
was anything but disappointed. With all the acoustic music in Atlanta,
it takes some fairly brave and diverse souls to attempt something out
of the apparent “mainstream”. In any case, Cowboy Envy, along with
their stage props, stable, and down-home good humor, fir the bill
perfectly. If at all possible, see them!!lll You'll fell really good
afterwards!

Karin Dalesky
Tacoma, Washington



If you can Imagine Paul
Simon getting Into a scrap
with The Roches at the tack
end of an REM song you
zlready have a fair l1dea of
how the new Indigo Girls
album hits you.

Swamp Ophelia is touched by
such an array of styles and shifts
in mood it's easy to forget you're
being wooed by the same band.
But Amy Ray and her partner
Emily Saliers don't necessarily
agree with my version of events.
“We call it acoustic music,” says
Amy modestly. “It's part of our
outlock to work with any number
of musicians to achieve the
sounds we envisage for the
songs. At the pre- -production
stage we sit around and discuss
who would sound great on this
track and who would suit that
track. We then set out to find our
chosen artists to enhance the
song.”

It's a bold sense of purpose which
certainly draws in the great and
the greater. Throughout their
nine year career the Indigos have
summoned such diverse talents
as Michael Stipe, Mary Chapin-
Carpenter, Hothouse Flowers,
Scarlett Rivera, The Roches,
Danny Thomson, and even Mike
3att to their studio summits...hell
on this aibum they even let Dad
sing or one track.

“We lke to work with other

From Big Issue, May/June 1994 (England):

Although the main lyrical thrust
of the album explores emotional
landscapes one particular track
stands out as a ferocious political
comment. This Train boiows
Woody Guthrie’s anthem and
transplants it to Nazi Germany
where the box-car had a more
sinister purpose.

1 visited the Holocaust museum
in Washington and was deeply
shaken,” Amy recalls. “Standing
in a carriage which was used to
transport  victims  to  the
extermination camps, the image
of trains took on a2 whole new
meaning. Woody's song had
gospel overtones and [ wanted to
use that in a more caustic,
sarcastic way: After all, these
people were being told they were
on their way to a better place. By
the end of the song however I'm
trving to hold onto a legacy. I'm
saying please remember all of
these people: The doctor, the
writer, the  banker, the
shopkeeper.”

The duo are about to embark on a
UK tour augmented by Sara Lee

(bass player for the B52s,) and
are looking forward to a return
visit to Glasgow where they play
the Pavilion on 1st June.

“y’all are rowdy, that's what we
like about the Scots. The last
time we played Glasgow
everyone knew the words "‘U
sang ulonq That's our Xind

mva B vy



From Yorkshire Post, May 1994 (England)

“Anpuogy uo Apsaoatun ppoif
Soys 10 waofiand sp.a0 odipup O

‘o
9 [{IM 121008 o[, “s[uf) odipug
JO pieay oALy [|Im 9Uu0A10Ad
uoos ‘Pyo Aed 0) jnoqe woos
Lusyae danaunsy e Jutuoy
N10m  pIey  Jo s1edk udy,
“alowfireqg
Mal( pue daoqpro9 wdooym
YIA WY MaU e U soudds pajard
wod ysnf aaey Loy, 11 mnoqy
YID.L 01 1uDgf J uo(y [ 1Y 8S10f{
Azex)) pro oy durduis paeoy ale
S odwpuy oiydjapopy g wy
oy uf ronp e1da1039 sy} 0) sune
S0 pouado sey poomA[jol
ISNLI0[O} oY) Jo swiy
1A 9y Isduowe satsdid pue
sked jo uotsnout ayy syydqysy
umqe msu ay) uo yoey auQ
“uawom Aed js3uowe Juimop
-[0J PIAB ue aduay ‘oyrdadsun
10puad sorakyp aytam Kayy,

suej ) Jo Ajisiaatp urg
LIRS Yy 0udH 3dudpaadxa
ueuiny jo adueva Lieuipio
-UNXD ue jo dus spn odypug
) ‘durstuowaey 3jap pue
sped| dutdueydaajuy Yym
92104 padpa
J9ysauy e yjim s3uis pue priom
duru)ydryy arow ‘aayde}s
B Ul S$3AI[ 3yS snosaduep
PUB JUd[NQIN) UNJ SJUIL
-Ind [euonjowsd Aey 104 ,, 3[Als
ur £1due a0 njured aq 0} puay
sduos 19y, Aflwg shes ,,J9)1am
djeuolssed L13a e s1 Ay,
*durradwod os
Jeau d19ysou aq pinom 103j5e
(230} ay) ‘Aey Awy jo uosiad
Y} Ug IPIS JayIep e INOYIm
ing “[eadde spuH o3rpui. jo
}eay oy} je axe Jydi| pue ssau
-]199MS SI91[eS paJrey-puolg
© - . swdpqodd ayy Jo Aueur
0s 10J 2[qisuodsal S| yowym
9001 9)IYM 3y} JO J3q AW SSB[d

-3[ppiw-Jaddn ue Juraq adueyd
€ 3Yew 0) s|qe 3ujoq ow ynoqe
ss3[adoy 129y 1 Ing Ayunw
-wod yoe|q 3Yy) 0) pao’aUU0D
KJ3A 193] [ Aem e uj juedurel
[MS wsloel pue J13yjo  yoea
3ury safew yoelq Sunok yym
duissaidap pue Surjeiseaap
0S S{auads ueqan ajoym ayyl,,,

A e o

. Bu|ssaidap
pue Fupejseaap
+ 0S S| 8U3IS
ueqin ajoym ayy
R R SRR A VA R
*Anunod
auwoy 13y jnoqe suolsny[y
Aue 13pun sy Arwyq ey jJoN
. .. P3sIUed10 am aq 0}

aaey L3y 1nq sdury a8ueyd o)
Jamod 3y aaey s3utaq uewny

3AJIdQ [, “JUSWIWOD siaes
S1..P9£3-3p|M'J0 110S pue Sunok
AJ3A aJe sugddWY ‘3w 1340
UMOD UIOM u3aq ‘sJem paiajns
‘paquioq uwaq sey puejduy,,
"SIuIDg SupIpuy
SpowoN Niom (661 Sutuunis
3y} WoJy y1oN » pup L3ty
PUB WInq[e jsay J1aly wioly aury
07 4350)D) @Y ] s3uos jeald ‘saun)
jeaqdn s[qesowaw 03 13s SILIA|
dursjuered  Aqeiow o) ESN
aAed apmie ey, |, wspwndo
fygQnok jo jos e paurejal
9ABY ] 0S S3dUB)SWNIILD
djeunyio] AJ3A up pasrel sem
I,, "s3U0s uUmMo 13y saquidsap
Apsepowt s1arfeS Aqnwg moy
st . sduisnw reorydosoqiyd,,

: ‘pasealal uaaq
isnf sey odg Joy winqre yyy
Ry ‘onyaydo dwomsg odyg
M [eap ay) Burpue| a10jaq
[2qe] UMO i3} U0 spaodaa Juf
-few ‘sp1o o3ipuy se awn-rny

Juam £3y) gghT ul duyenprad
JOYVy  -Japadoy adapio0 pue
[001[0S dwes 3y} 0} yuom A3y}
‘s1eak 07 Apeou aoj SpuaLyy
'193q 3Aaey Aey pue sioleg
“Mio)
10 dod ‘yoox Kiesodwajuod
ur sadtoa Jo Jared ‘paoutieq
A@AyoUnSUL ‘fnjunesq  jsowt
Y YNm passalq sJartam3uos
jueluIq yoq ‘Aey Awy pue
s1af[eg A[iwy aJe s[io odipuy
*A13Unod siyj ur umouxyun
A1aAtie[021 paurewal sey
‘e131009 ‘ejuepyy woJj pueq
9YJ Jej 0S a4 ‘spudlyy ajewnyu
SfI[ PaAlddal aq [iim Aayy
. "1no)
ysnuug 118y} durinp saousipne
JNO-[[38S }3318¢-:
s[a19 odipuy Ezm&ﬁ.%
X

UBOTIBWY }[ND Se 3
SUBIQSa] patrey-Ayds:; _M

0} I1Xau ut yoed [m v,,.d...
skoq 239[]0d ALLOd B

'sycdas Auseg 88109y ‘umoyun KldaAnejal
IS a1e Aay1 Ing ‘urelug ur Suimoy|oy
INOASP B dBABY SI9)11UMZUOS Juel||lIq OM)

-0sIpu] Jo
SINOT0Y 8}
JNO SSULIC

her

OPIS IOYIR(]



Indigo Girls
England
May/June 1994

Handbill given out at shows:

INDIGO GIRLS

r\,&ram%,w A helia

their new album
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CD -« Cassette « LP 4759312-4-1
‘ Released S O0th L/@y/

l 11 new songs including the single “Least Complicated”

May Friday 3rd - LONDON Hammersmith Apollo
Tuesday 31st - NEWCASTLE Riverside Sunday 5th - BRISTOL Biekeller

Fane Monday 6th - SHEFFIELD University
Wednesday 1st - GLASGOW Pavillion Tuesday 7th - WOLVERHAMPTON Waulfren Hall

Thursday 2nd - MANCHESTER University Wednesday 8th - CAMBRIDGE Junction



Scotland):

From The Herald, May 24, 1994 (Glasgow
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From Today, May 27, 1994 (England):

MAGINE a perfect girl duo. One a philosopher,
inspired by Joni Mitchell, brought up on classi-

cal choral music, owner of a clear, sweet sopra-
no. The other a poet, inspired by Bob Dylan
and Neil Young, a lover of grunge, and a writer of
dark, brooding songs sung in a voice that can move
from threatening growl to shattering howl.
Well there's no need to imagine. They exist, they’re

called the Indigo Girls and
they have managed to
reach their sixth album and
ninth year without trou-
bling the British charts de-
spite great acclaim in
America.

That's a shame because
they're among the best mu-
sicians I know of — and my
admiration was increased
when | met them on the
eve of a Brtish tour and
release of their new album,
Swamp Ophelia.

Emily’s the sweet one
with orange-blonde hair
that hasn't seen a hairdress-
er lately and trademark
dungarees. She confirms
that her major inspiration
is literature. It's not every
band whose songs include a
love letter to Virgina
Woolf »..

“1 just love books. I

by JAMES BENNETT

majored in English. I'm
very moved by works of
literature and whenever
I'm moved, that's when I
write songs.”

Love is Emily’s big sub-
ject - hardly an orginal
choice, but few sing about
it as honestly and percep-
tively. “I think about love a
lot.” she tells me.

Her latest love song,
Power Of Two, talks about
two people sheltering each
other, drying each other’s

“I think one of the most
important functions of a
relationship is comfort.”
she tells me. "People
should try more to be there
for each other - generaly,
not just in relanonships.

It's such an alienating
world, and it's not hard to
be a listening ear for
somebody.”
The fact that both Emily
-and Amy's love songs are
addressed to other women
’i)s, they like to think, by the
y.
Emily came out recently
n an American magazine.
Amy, the dark half of the
duo, tells me: “I've always

been out. To me, that’s the
only way I can live - being
honest with myself and the
people around me.”

Amy’s reodition of the
Dire Straits song Romeo
and Juliet is one of the
most passionate things [
have ever heard on record.
her voice giving new life to
the devalued phrase “shiv-
ers down the spine”.

Emily (left) and Amy met in school

In that sense, it’s rather like
the voice of REM's Mi-
chael Stipe, and the Indigo
girls have sometimes been
described as the female
REM after early collabora-
tions between the two
bands who both come from
Georgia.

“We met Michael at a
locat show and he asked us
to tour with them.” says
Amy. “That really helped
us. but we don’t get 10 see
them anymore because
we're both so busy. We
miss them.”

The girls also supported
Neil Young on tour. “He's
my hero.” says Amy. “He's
the king of rock’n’roll as far
as I'm concerned.”

Although Swamp Ophe-
lia has just crashed straight
into the US Top Ten, both
Amv and Emily say they
have no desire to be as fam-
ous as either Young or
REM. “We like where we
are . says Emily.”
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From Rolling Stone, June 2, 1994:

* % k12
BILLY PILGRIM
Atlantic

JEEZ, reality really does bite. And
being twentysomething sucks. No|
jobs, no health care, and parents still
don’t get it. But love’s kinda cool. And
on their first album, Billy Pilgrim realize
this. Armed with acoustic guitars and
unfaltering harmonies, they venture into
their generation’s booby-trapped battle-
field, and surprisingly, angst hasn’t
sonded this guod in a long time.

Billy Pilgrim are actually Andrew
Hyra and Kristian Bush, graduates of
Atlanta’s progressive folk-rock scene,
and while they’re far from revolutionary,
they've latched onto a sensibility that
cuts slap through the bone en route to
the heart. This isn’t to suggest that their
stuff is sappy or slug-paced. It’s quite
the opposite, thanks to Don McCol-
lister and Hugh Padgham'’s superslick
production. Also contributing to this
success is Kenny Aronoff and his signa-
ture percussion.

Billy Pilgrim are smart, catchy and
sometimes unnervingly intense. Hanging
on to vowels and spitting out consonants,
Hyra belts with so much contained con-
viction that you want to scoop him up and
tote him out of there.

Because of geographical proximity
and exquisite guitarmanship, Hyra and
Bush will undoubtedly suffer from
Indigo Girls comparisons (Emily
Saliers even lends vocals on “Insom-
niac”). But they’re no Indigo Boys.
Rarely do they wallow in their discon-
tent, and they even have fun on songs
like the wonderfully addictive ode to
love in superflux, “Hula Hoop.”

A few songs dc seem awkward, and 2t
times, lyrics are unintentionally silly for
the sake of rhyme (Tve tried everything
short of Aristotle/To Dramamine and
the whiskey bottle,” from “Insomniac”).
But those complaints are petty when
you look at Billy Pilgrim as a passionate
debut that taps into both the delights
and disappointments of a generation
that simply wants the comfort of what
Jove can provide. That's where the ur-
gency lies, and Billy Pilgrim play it as
it lays. ~ CHuck DEAN
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Indigo Girls
Hammersmith Apollo

Andrew Smith

.................................................

NDIGO GIRLS Emily Saliers and

Amy Ray have been in the busi-

ness of earnest soul-searching
for no less than nine years. You
would think they would have found
them by now. But no. :

In any case, it is only in the last
two that they have broken through
to a mass audience, as the fanatic
response of Hammersmith Apollo
crowd at the weekend proved.

The acoustic singer-songwriter
tradition this duo comes from is
immune to the vagaries of fashion.
That said, their take on it is more
modern than most, for the Girls's
sound is the sound of 1990s Ameri-
can suburbia: full of thirtysometh-
ing angst, it is the film The Big Chill
set to music, adult-orientated rock

From Guardian, June 7, 1994 (England):

without the rock — the thinking
person’s easy listening. And so
much cheaper than a course of
therapy.

Those who, like myself, have al-
ways found an Indigo Girls album
hard to sit through, will have been
surprised by the buoyancy of the
live show. Accompanied by Sara
Lee’s spare, subtle bass playing, the
two women's closely harmonised
voices (Saliers’s a cross between
Joni Mitchell and Ricky Lee Jones,
Ray'’s reminiscent of k d lang)
haunted the quieter numbers quite
beautifully. The engagingly reflec-
tive Power Of Two, from the cur-

‘rent Swamp Ophelia LP, was espe-

cially lovely, as was Reunion,
which Ray wrote, in true thirtyso- .
mething fashion, about her recent |
high school reunion. Only when
they try to cast their net wider do !
Indigo Girls run into trouble. This '
Train Revised, for instance, which
was inspired by a visit to the Holo-
caust Museum in Washington DC,
was overwrought and jarring. For
the most part, though, the evening
was a pleasant surprise.



From The Times, June 7, 1994 (England)
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From The Washington Post, June 15, 1994:
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The Back Page

Greetings from the Lone Star State! | hope you all are doing well, it
seems we have had enough natural disasters lately to last us for
awhile. | would like to thank everyone who has sent in stuff lately, it
has been a lot of fun checking my P.O. Box each afternoon, seems
like everyday | hear from somebody. | am very happy to report that |
have been doing a good job keeping up with my correspondence lately
(no, really), so if there is anything you need or you just want to drop
me a line you can expect a reply before Christmas for a change.

| am about ‘en days away from a vacation, | am going to throw some
stuff in my truck and go drive around the western U.S. for two and a
half weeks in mid-August. | found out after | had made my plans that
Amy and Emily will be playing in Portland and Seattle while | am in the
area so thanks to my good friend Karin and general admission seating
| will be catching three shows while | am gone. When | get back Emily
and Amy will be doing their Texas tour over Labor Day weekend so |
will get to go to Austin, Houston, and Dallas and catch four more
shows. Seems like it should be a heck of a month, I'll let you know
about the shows when | get back.

| am also making plans to be in Atlanta for New Years Eve (and
probably the week after), so if your going to be in town drop me a line
and maybe we can meet up.

Guess that’s it for now, the August issue should be out in a week (or
so). Take care and be well-

CAeoc.’w v



